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FOREWORD 


Established  by  a  grant  from  SmithKline  Beecham  to  the  Department  of  Prints, 
Drawings,  and  Photographs  in  1949,  the  Ars  Medica  Collection  of  the  Philadelphia 
Museum  of  Art  has  been  carefully  nurtured  by  a  succession  of  donors  and  curators 
for  more  than  fifty  years,  so  that  its  holdings  now  number  more  than  three  thou- 
sand works.  Such  subjects  as  birth  and  death,  infancy  and  old  age,  sickness  and 
health  have  always  provoked  as  profound  a  response  from  the  artist  or  poet  as  from 
the  doctor  or  scientist.  Generations  of  artists,  both  famous  and  unknown,  have  been 
irresistibly  drawn  to  these  universal  themes,  producing  an  unending  stream  of  works 
of  art  on  paper.  The  Ars  Medica  Collection,  the  only  one  of  its  kind  in  a  major  art 
museum,  in  turn  affords  the  possibility  of  an  unending  stream  of  provocative  and 
illuminating  projects. 

This  is  the  third  catalogue  published  in  recent  years  to  accompany  an  exhibition 
drawn  entirely  from  the  Museums  Ars  Medica  Collection  that  is  dedicated  to  a  spe- 
cific topic.  In  1995  Pills,  Potions,  and  Purges  treated  the  subject  of  pharmacy,  fol- 
lowed in  1999  by  Crowning  Achievements,  on  dentistry.  The  Nightingale's  Song, 
whose  title  is  taken  from  the  cover  of  a  nineteenth-century  song  sheet  in  the  present 
exhibition  (no.  47),  addresses  the  fascinating  history  of  nurses  and  nursing  over  a 
period  of  more  than  five  hundred  years.  The  organization  of  all  three  exhibitions 
and  the  writing  of  their  catalogues  has  been  undertaken  by  William  H.  Helfand,  an 
authority  on  art  and  medicine,  whose  own  collections  reflect  a  deep  understanding 
of  the  subject.  Once  again  we  can  be  grateful  not  only  for  the  wit  and  insight  that 
Mr.  Helfand  brings  to  bear  on  the  individual  prints,  drawings,  and  photographs 
selected  for  the  exhibition,  but  also  for  his  unstinting  generosity  in  parting  with  so 
many  marvelous  works  from  his  own  collection  in  order  to  enrich  the  Museum's 
holdings  for  the  permanent  benefit  of  its  public. 


Anne  d'Harnoncourt 

The  George  D.  Widener  Director 
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While  the  emergence  of  nursing  as  a  profession  did  not  really  occur  until  the  late 
nineteenth  century,  the  care  of  children  and  the  sick,  injured,  and  wounded  is 
instinctive  and  dates  from  early  history.  Evidence  of  nursing  procedures  such  as 
the  use  of  bandages  and  bleeding  can  be  traced  to  both  primitive  societies  and 
early  civilizations.  Biblical  writings  discuss  the  importance  of  hygiene  and 
sanitation  and  Hippocrates  in  his  writings  gives  practical  advice  on  caring  for  the 
sick.  With  the  advent  of  Christianity,  nursing  activities  in  hospitals,  generally  allied 
with  places  of  worship,  began  to  grow  in  importance  in  the  West;  by  the  fourth 
century  converts  included  wealthy  Roman  women  whose  homes  became  centers  for 
administering  health  care.  But  such  women  and  such  settings  were  exceptional,  for 
the  nurse  was  generally  an  untrained  slave,  a  domestic  servant,  or  a  woman  of  low 
social  standing.  In  1634  Saint  Vincent  de  Paul  founded  the  Filles  de  Charite  (Sisters 
of  Charity)  to  provide  training  for  home  visits,  hospital  experience,  and  care  of  the 
sick.  It  was  not  until  1846,  however,  that  a  hospital  and  school,  an  institute  for 
Protestant  deaconesses,  was  established  in  Kaiserswerth,  Germany,  and  provided  for- 
mal training  for  nurses.  Mid-nineteenth-century  reforms  reshaped  the  duties  of  the 
nurse  into  a  profession  with  demanding  standards.  Such  reforms  were  a  long  time  in 
coming,  and  were  largely  provoked  by  the  absence  of  proper  nursing  care  during 
war,  when  battlefield  conditions  lead  to  excessive  loss  of  life.  In  1860,  a  young 
English  graduate  of  the  institute  in  Kaiserswerth,  Florence  Nightingale — who  had 
also  spent  time  with  the  Sisters  of  Charity  in  Alexandria,  Egypt,  and  who  was  sent  to 
the  Crimea  to  create  a  nursing  service  for  British  soldiers — founded  the  first  school 
designed  with  the  primary  objective  to  train  nurses,  a  milestone  for  modern 
nursing.  She  held  the  position  that  nursing  services  should  be  professionally 
administered,  a  principle  that  was  instrumental  in  bringing  about  needed  change. 


Images  of  nursing  are  a  major  component  of  the  large  and  growing  holdings  of 
prints,  drawings,  and  photographs  in  the  Ars  Medica  Collection  at  the  Philadelphia 
Museum  of  Art.  When  seen  as  a  group,  they  mark  the  development  of  the  profes- 
sion, revealing  earlier  practices  of  childbirth,  hospital  care,  and  surgical  procedures. 
In  early  prints,  midwives  deliver  babies  in  crowded  quarters,  the  sick  are  sponged 
with  vinegar  and  spices,  wounds  are  bandaged  on  battlefields  by  women  in  hoop- 
skirts,  and  students  in  street  clothes  observe  a  surgical  operation.  Only  in  later 
images  do  female  nurses  wear  starched  uniforms,  which  even  today  are  no  longer 
worn  for  the  most  part.  It  is  also  later  that  male  nurses  begin  to  appear  in  images 
with  greater  frequency  as  in  Matthew  Brady's  photograph  of  Walt  Whitman  (no.  62), 
who  served  as  a  volunteer  nurse  in  Washington,  D.C.  during  the  Civil  War. 

Not  surprisingly,  images  of  nursing  care  are  more  prevalent  during  wartime  when 
there  is  a  greater  need  for  nursing  services.  During  World  War  I  postcards  bearing 
images  of  nurses  were  mailed  to  families  and  friends  back  home,  where  nurses  on 
posters  called  for  volunteers  and  reinforced  the  need  for  emergency  medical  sup- 
plies. And  nineteenth-century  song  sheets,  many  with  images  of  idealized  nurses  on 
their  covers,  commemorated  battlefield  events,  for  example,  "The  Nightingale's 
Song"  (no.  47),  which  celebrates  Florence  Nightingale's  exploits  during  the  Crimean 
War.  The  list  of  such  subjects  expanded  greatly  during  the  two  World  Wars.  In  other 
wartime  images,  depictions  of  the  execution  of  nurse  Edith  Cavell  —  an  English 
nurse  and  head  of  the  nursing  staff  at  the  Berkendael  Medical  Institute  during  World 
War  I  who  helped  Allied  prisoners  cross  the  Dutch  frontier —  make  scathing  political 
statements  in  a  series  of  postcards  (no.  84)  and  in  a  print  by  George  Bellows  (no.  85). 

The  images  in  this  collection  also  reflect  public  attitudes  toward  the  profession. 
During  war  especially,  nurses  were  often  portrayed  as  heroic  or  angelic  figures. 
Cavell  is  portrayed  as  a  robed  martyr,  and  Madonna-like  nurses  were  used  on 
posters  to  advertise  medical  products  and  call  for  contributions  to  the  war  effort. 
The  song  "Wearers  of  the  Little  Grey  Cloak"  (no.  48)  praises  the  nurses  who  served 
in  the  Boer  War  for  their  "love  and  care,"  and  its  cover  presents  them  as  brave  and 
attentive.  But  even  out  of  the  context  of  war,  nurses  were  depicted  as  pioneers  and 
defenders:  photographs  by  W.  Eugene  Smith  from  a  suite  published  in  Life  magazine 
laud  the  efforts  and  the  thirty-year  career  of  Maude  Callen,  a  South  Carolina 
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midwife  (nos.  12  and  13).  In  a  poster  urging  Italians  to  make  donations,  a  Red  Cross 
nurse  courageously  slays  tuberculosis,  depicted  as  a  globe-encircling  dragon  (no.  8). 

Whereas  more  recent  images  depict  the  nurse  as  brave,  heroic,  and  compassion- 
ate, depictions  of  nurses  were  not  always  so  favorable.  Prior  to  professionalization 
nurses  were  not  always  held  in  high  esteem,  and  their  images  consequently  reflect 
this  relatively  poor  perception.  Nurses  appear  slovenly,  often  seeming  to  care  very 
little  for  the  patient  in  their  charge.  Charles  Dickens's  Sairey  Gamp,  an  uneducated 
and  frequently  inebriated  character  from  The  Life  and  Adventures  of  Martin 
Chnzzlewit  (1844)  is  the  literary  complement  of  the  nurse  poked  fun  of  in  Fee,  Fa, 
Fum  and  The  Nurse  (no.  39).  While  there  have  been  several  factors  responsible  for 
the  change  in  public  attitudes  toward  nurses  and  in  nurses'  own  attitudes  toward 
their  profession,  the  development  of  formal  and  technology-based  training  pro- 
grams has  perhaps  had  the  most  positive  influence  on  the  image  of  the  profession. 
Today  nurses  are  university  educated  and  have  had  hospital  experience  before 
embarking  on  their  careers.  The  image  of  the  modern  nurse,  reflected  in  more 
recent  works,  retains  the  reputation  of  caregiver,  coupled  with  the  image  of 
dedicated  professional. 

The  prints,  drawings,  and  photographs  in  this  exhibition  have  been  chosen  from 
a  much  larger  group  of  works  to  celebrate  the  activities  of  the  Center  for  the  Study 
of  the  History  of  Nursing  at  the  University  of  Pennsylvania.  Together  they  give 
abundant  visual  evidence  of  the  care,  nurture,  and  support  nurses  have  always  given 
to  society,  and  honor  their  continuing  commitment  to  the  betterment  of  all. 


William  H.  Helfand 
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ADVERTISING 


I 

How  to  Feed  Children,  1896 
Joseph  J.  Gould,  Jr.  (American,  active 
Philadelphia,  c.  1880-c.  1935) 
Color  lithograph;  image  15  3/s  x  10" 
(39.1  x  25.4  cm) 

Printed  by  J.  B.  Lippincott  Co.,  Philadelphia 
Gift  of  an  anonymous  donor.  1974-219-124 

The  first  edition  of  Louise  E.  Hogan's  book  How 
to  Feed  Children:  A  Manual  for  Mothers,  Nurses, 
and  Physicians  appeared  in  1896;  it  proved 
immensely  popular,  reaching  its  tenth,  but  not 
final,  edition  in  1923.  Its  chapters  discussed  lax- 
ative foods,  summer  diets,  broths  and  soups,  fat 
in  food,  traveling  outfits  and  related  themes. 
Lippincott  advertised  the  first  printing  with  this 
red  and  white  poster. 


2 

Galakton,  c.  1900 

Edward  Penfield  (American,  1866-1925) 

Color  lithograph;  image  17x11  }A"  (43.2  x  29.8  cm) 

Purchased  with  the  SmithKline  Beckman  (now  SmithKline  Beecham)  Fund  for  the  Ars  Medica 
Collection.  1971-6-1 

Penfield's  use  of  flat  areas  in  this  advertising  poster  owes  a  great  deal  to  the  look  of  Japanese  woodblock 
prints,  which  became  popular  in  the  West  at  the  close  of  the  nineteenth  century.  The  package  and 
labeled  bottle  of  Galakton  are  shown  three  dimensionally,  to  emphasize  their  importance.  Galakton, 
similar  to  today's  Ensure,  was  one  of  a  group  of  products,  including  Mellin's  Food  and  Nestles  Food, 
intended  for  convalescents,  infants,  and  older  people. 
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Galakton 

A  Nourishing  Food 

FOR  I N FANTS ,  I NVALIDS 
NURSING  MOTHERS  AND 
THE  AGED 


The  Galakton 
Food  Company 

112  Superior  Street 

Cleveland ,  O. 
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Ayer's  Cherry  Pectoral,  c.  1900 
Anonymous  (American,  late  nineteenth  century) 
Color  offset  lithograph;  image  14  5/s  x  10  5/s" 
(37.1  x  27  cm) 

The  William  H.  Helfand  Collection.  1989-69-2 

In  this  poster,  two  dogs,  one  a  physician,  the  other  a  nurse,  look  after  a  dog  with  a  bad  cold.  The  nurse 
holds  a  bottle  of  Ayer's  Cherry  Pectoral,  made  by  J.  C.  Ayer  &  Co.,  one  of  the  largest  proprietary  medi- 
cine firms  in  the  late  nineteenth  and  early  twentieth  centuries.  The  nurse's  apron  bears  the  slogan  that 
was  invariably  used  to  advertise  the  company's  cough  mixture:  "There's  nothing  so  bad  for  a  Cough  as 
Coughing." 
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C.  Degen&Cie,  1902 

Fernand  Schultz-Wettel  (Alsatian,  born  1872) 

Color  lithograph;  24  x  17  V\  (61  x  45.1  cm) 

Printed  by  Akt.-Ges.  Kunstdruck,  Niedersedlitz  near  Dresden 

The  William  H.  Helfand  Collection.  1988-102-124 

The  Degen  company  of  Frankfurt  am  Main,  Germany,  was  a  manufacturer  of  bandages  and  dress- 
ings, examples  of  which  can  be  seen  in  this  poster.  Schultz-Wettel  has  composed  the  scene  in  the 
style  of  a  religious  painting,  implying  that  the  firm's  products  possibly  fulfilled  more  than  routine 
commercial  purposes. 
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Les  Pansements  "La  Croix-Soleil"  ("La  Croix-Soleil"  Dressings),  c.  1914-18 

Leonetto  Cappiello  (French,  born  Italy,  1875-1942) 

Color  lithograph;  image  44  x  28  3/s"  ( 1 1 1 .8  x  72. 1  cm ) 

Printed  by  Devambez,  Paris 

The  William  H.  Helfand  Collection.  1998-45-9 
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Surgical  Dressings  for  War  Relief,  1917 

Thomas  Tryon  (American,  1859-1920) 

Color  lithograph;  image  40  x  26  Vie"  (101.7  x  67.7  cm) 

Printed  by  Niagara  Litho.  Co.,  Buffalo,  New  York 

Philadelphia  Museum  of  Art.  1970-28-55 

These  posters  represent  two  different  efforts  to  increase  public  awareness  of 
the  need  to  provide  bandages,  compresses,  and  other  nursing  and  surgical 
necessities  for  those  involved  in  combat  during  World  War  I.  In  Cappiello's 
poster  (no.  5),  an  advertisement  for  one  manufacturer's  line  of  dressings,  a 
nurse  gazes  admiringly  at  an  easy-to-use  bandage  made  by  La  Croix-Soleil, 
the  Sun  Cross  Company.  In  Tryon's  poster  (no.  6),  the  flags  of  Allied  nations 
stress  the  universal  need  for  the  supply  of  surgical  dressings  from  all  sources. 

7 

Dr.  Pierce's  Favorite  Prescription,  c.  1918 
Anonymous  (American,  twentieth  century) 
Color  lithograph;  42  x  6  Vi"  (106.7  x  16.5  cm) 
The  William  H.  Helfand  Collection.  1981-114-16 

One  in  a  series  of  long,  narrow  posters  that  advertise  products  in  Dr.  Pierce's 
line,  this  lithograph  promotes  Dr.  Pierce's  Favorite  Prescription,  here  extolled 
by  a  crowd  of  young  and  healthy  army  nurses.  One  of  the  nurses  points  to  a 
white  card  bearing  the  endorsement:  "My  Favorite  R(x)emedy."  Although  it 
once  contained  opium,  by  the  time  of  the  poster,  Dr.  Pierce's  Favorite 
Prescription  was  composed  of  the  powdered  roots  of  various  plants,  includ- 
ing goldenseal,  lady's  slipper,  unicorn  plant,  black  cohosh,  and  blue  cohosh. 
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ITALIAN  I.  MUTATE  LA  CROCE  ROSSA 
NELL'ASSISTENZA  AI  TUBERCOLOSI 


THE  MIDWIFE 


15 
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Italiani,  aiutate  la  Croce  Rossa  nell'assistenza  ai  tubercolosi  (Italians,  Help  the  Red  Cross 

to  Cure  Those  with  Tuberculosis),  c.  1920 

Basilio  Cascella  (Italian,  1860-1950) 

Color  lithograph;  39  Vs  x  26  7/s"  (99.4  x  68.3  cm) 

Printed  by  D'Arti  Grafiche  "Galileo,"  Milan 

The  William  H.  Helfand  Collection.  1988-102-56 

Using  a  small  dagger,  the  Red  Cross  nurse  attacks  a  globe-encircling  monster,  a  metaphor 
for  tuberculosis.  The  contrast  between  the  nurse,  dressed  in  white,  and  the  monster,  in 
black,  heightens  the  drama  of  the  contest.  Since  World  War  I,  posters  such  as  this  have 
aided  campaigns  of  the  Red  Cross  and  other  public  health  groups  in  their  continuing 
struggles  against  tuberculosis,  cancer,  and  other  serious  illnesses. 
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Childbirth,  1580 

Jost  Amman  (Swiss,  active  Germany,  1539-1591) 
Woodcut;  image  5x4  Vs"  ( 12.7  x  11.1  cm) 
From  Book  IV  of  Jacob  Rueff,  De  conceptu  et  genera- 
tione  hominis  .  .  .  (Frankfurt  am  Main:  Sigmund 
Feyerabendt,  1580) 

Purchased  with  the  SmithKline  Beckman  (now 
SmithKline  Beecham)  Fund  for  the  Ars  Medica 
Collection.  1949-97-12a 


TIBER  QVARTVS. 


T>  E  VAT^JETjITI-BVS  K ON  Njf. 


Jost  Amman  designed  seventy-four  illustrations  for  De 
conceptu  et  generatione  hominis  .  .  .  (Concerning  the 
Conception  and  Birth  of  Man  .  . .),  an  early  book  on 
obstetrical  practices.  His  images  reveal  a  great  deal  of 
information  about  habits,  dress,  and  customs  of 
women  in  sixteenth-century  Germany.  In  this  scene  the 
woman  about  to  give  birth  is  assisted  by  a  midwife  and 
two  others  while  two  astrologers  carefully  study  the 
horoscope  of  the  soon-to-be-born  child. 
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L' Accouchement  (Childbirth),  1633 

Abraham  Bosse  (French,  1602-1676) 

Engraving;  trimmed  10  lA  x  13  Vi"  (26  x  33.7  cm) 

From  "Le  Mariage  a  la  ville"  ("The  City  Marriage"),  plate  3 

Purchased  with  the  SmithKline  Beckman  (now  SmithKline  Beecham)  Fund  for  the  Ars  Medica 
Collection.  1949-97-13 

This  is  the  third  in  a  series  of  six  prints  that  show  stages  of  a  seventeenth-century  marriage  of  a  city 
couple.  The  series  also  depicts  the  baptism  of  the  newborn  and  a  visit  of  the  wet  nurse.  The  laboring 
mother,  placed  near  the  fire  for  warmth,  is  surrounded  by  a  midwife,  several  attendants,  and  her  hus- 
band. The  midwife's  kit,  containing  linen  bandages  as  well  as  implements  needed  in  her  practice,  is  on  a 
chair  nearby.  The  midwife  assures  the  mother,  "Madame,  have  patience,  do  not  cry  out  so.  It  is  all  over; 
by  my  faith  you  are  delivered  of  a  fine  son." 


THE  MIDWIFE 


II 

Lectures  on  Midwifery,  1806 

Cornelius  Tiebout  (American,  c.  1 773— c.  1832) 

Engraving;  4  5/s  x  2  7/s"  ( 1 1.7  x  7.3  cm) 

Gift  of  Dr.  Samuel  B.  Sturgis.  1961-85-471 

In  the  nineteenth  century,  tickets  to  lectures  and  classes  frequently  bore  images  that  related  to  the  lect 
topic  or  subject  to  be  discussed.  On  tickets  to  Dr.  John  R.  B.  Rodgers's  lectures,  given  at  Columbia 
College  in  1806,  a  midwife  bathes  a  baby  and  an  attendant  prepares  a  blanket  as  the  pensive  mother 
looks  on.  The  motto,  Deus  refugium  nostrum  (God  is  our  refuge)  adds  a  moral  message. 
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Nurse  Midwife,  South  Carolina,  1951 
W.  Eugene  Smith  (American,  1918-1978) 
Gelatin  silver  print;  9  '/>  x  13  3/s"  (23.5  x  34  cm) 

From  "Nurse  Midwife,"  published  in  Life,  vol.  31,  no.  23  (December  3,  1951) 

Purchased  with  the  SmithKline  Beckman  (now  SmithKline  Beecham)  Fund  for  the  Ars  Medica 

Collection.  1978-95-11 

These  two  prints  are  from  Smith's  1951  series  "Nurse  Midwife,"  which  included  thirty  photographs  of 
the  busy  daily  life  of  Maude  Callen,  a  black  woman  who,  for  over  thirty  years,  provided  medical  care 
for  more  than  10,000  people  in  a  400-square  mile  area  of  rural  South  Carolina.  Smith  spent  one  month 
with  Miss  Callen  and  submitted  160  photographs  to  Life's  picture  editor,  from  which  the  final  thirty 
were  chosen  for  publication.  The  series  first  appeared  in  a  twelve-page  article  in  a  December  issue  of 
Life  magazine. 
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Nurse  Midwife,  South  Carolina,  1951 
W.  Eugene  Smith  (American,  1918-1978) 
Gelatin  silver  print;  12  3A  x  9"  (32.4  x  22.9  cm) 
From  "Nurse  Midwife,"  published  in  Life,  vol.  31, 
no.  23  (December  3,  1951) 
Purchased  with  the  SmithKline  Beckman  (now 
SmithKline  Beecham)  Fund  for  the  Ars  Medica 
Collection.  1978-95-15 
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A  Chip  of  the  Old  Block,  1832 
Joshua  Gleadah  (English,  active 
1816-36) 

Hand-colored  etching; 
97/sx  133/g"  (25.1  x  34  cm) 
Published  by  Gabriel  Shire  Tregear, 
London 

The  William  H.  Helfand  Collection. 
1998-45-18 
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Ein  Sprotzling  des  alten  Herrn  Block 
(A  Chip  of  the  Old  Block),  c.  1840 
Anonymous  (German,  nineteenth 
century) 

Color-stenciled  lithograph; 
image  8  lA  x  1 1  7/W'  (21  x  29  cm) 
Published  by  George  Nikolaus 
Renner  &  Co.,  Nuremberg 
Gift  of  Alice  Newton  Osborn. 
1951-59-871 
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A  CHIP  OF  THE  OLD  BLOCK. 

My  (food  gracious'  here's  a  family  Xikenzfs 
Jt's Daddy  all  over  bl&fs  its  Sot 
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A  Chip  of  the  Old  Block,  c.  1840 
Anonymous  (English,  nineteenth  century) 
Hand-colored  lithograph;  sheet  7  15/i6  x  6" 
(20.2  x  15.2  cm) 

From  Pen  and  Ink  Sketches,  plate  7 
Published  by  J.  L.  Marks,  London 
The  William  H.  Helfand  Collection. 
1999-111-2 

Comic  series  were  one  of  the  largest  and 
most  successful  categories  in  catalogues  of 
popular  prints.  The  image  of  a  nurse  holding 
a  newborn  child,  a  clone  of  his  father,  which 
is  humorous  in  any  language,  appeared  as  a 
common  theme,  four  variations  of  which  can 
be  seen  here.  Although  the  earlier  British 
caricature,  published  in  1832  (no.  14),  warns 
the  reader  to  "beware  of  imitations,"  this, 
however,  did  not  deter  the  Nuremberg  pub- 
lisher of  Bilderbogen  (popular  prints;  no.  15) 
or  other  London  publishers  (nos.  16,  17) 
from  issuing  cheaper  versions  of  the  print 
some  years  later. 
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The  Agnew  Clinic,  c.  1889 
After  Thomas  Eakins  (American,  1844-1916) 
Photogravure;  image  7  1h  x  11"  (20  x  27.9  cm) 
Gift  of  Dr.  Samuel  B.  Sturgis.  1973-268-190 

Before  Eakins  sent  his  painting  The  Agnew  Clinic  to  be  exhibited  at  the  World's  Columbian  Exposition  in 
Chicago  in  1893,  he  published  a  reproduction  of  his  work  the  year  the  painting  was  completed.  Since 
photographic  processes  at  the  time  made  warm  colors  too  dark  and  cold  colors  too  light,  he  decided  he 
had  to  paint  a  black-and-white  version  of  the  painting  especially  to  be  photographed.  The  photogravure 
taken  of  this  version  is  now  extremely  rare.  It  shows  Dr.  David  Hayes  Agnew,  his  assistants,  nurse  Mary 
Clymer — an  1889  graduate  of  the  Hospital  of  the  University  of  Pennsylvania — and  an  audience  of 
medical  students,  none  of  whom  wear  surgical  masks  or  protective  clothing  while  the  operation  is 
taking  place. 
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The  Surgeon,  1911 
John  Copley  (English,  1875-1950) 
Color  lithograph;  image  14  %  x  20  [A" 
(37.5  x  51.4cm) 

Purchased  with  the  SmithKline  Beckman  (now 
Smith  Kline  Beecham)  Fund  for  the  Ars  Medica 
Collection.  1990-48-1 

Copley  presents  a  deceptively  tranquil  view  of  two 
physicians,  assisted  by  two  nurses,  at  work  in  an 
operating  room.  Copley  felt  that  his  inking  and 
printing  of  the  lithographic  stone  was  as  creative  an 
act  as  his  drawing,  and  so  he  himself  printed  the 
majority  of  his  own  lithographs,  often  using  very 
pale  patches  of  color  to  call  attention  to  certain 
details. 
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The  Operation  (large  version),  c.  1914 
Max  Beckmann  (German,  1884-1950) 
Drypoint;  image  11  '  Via  x  17  Vs"  (30  x  44.8  cm) 
From  Gesichter  (Munich:  Marees  Gesellschaft, 
Verlag  R.  Piper  &  Co.,  1919),  plate  18 
Purchased  with  the  SmithKline  Beckman  (now 
Smith  Kline  Beecham)  Fund  for  the  Ars  Medica 
Collection.  1970-191-6 

At  the  start  of  World  War  I,  Beckmann  volunteered 
for  the  German  medical  corps;  the  horrors  he  wit- 
nessed during  the  lengthy  conflict  became  subjects 
for  many  of  his  later  prints.  This  view  of  a  crowded 
operating  room  in  a  German  surgical  station  was 
published  in  the  1919  portfolio,  Gesichter  (Faces).  Its 
sharp,  angular  lines,  typical  of  German  expression- 
ism, reflect  the  mounting  tensions  as  nurses  and 
doctors  prepare  to  operate  on  one  wounded  soldier 
while  another  is  brought  in  on  a  litter. 
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Base  Hospital  (Second  Stone),  1918 
George  Bellows  (American,  1882-1925) 
Lithograph;  image  17  'Ax  13  Vi" 
(44.5  x34  cm) 
From  "War  Series" 

Purchased  with  the  SmithKline  Beckman  (now  SmithKline  Beecham)  Fund  for  the  Ars  Medica 
Collection.  1980-52-1 

Appalled  by  the  horrors  of  the  war,  Bellows  began  an  open-ended  series  of  lithographs  on  World  War  I 
themes  in  1918;  this  is  probably  the  first  in  a  group  that  eventually  comprised  seventeen  lithographs  (the 
last  print  in  the  series  appeared  at  the  end  of  1918,  a  month  after  the  signing  of  the  armistice).  The  print 
is  similar  to  another  of  Bellows's  lithographs,  Base  Hospital  (First  Stone),  though  the  composition  of  this 
earlier,  somewhat  larger  print  is  reversed.  Unlike  the  Second  Stone,  it  exists  in  a  very  limited  edition.  In 
both  prints  a  physician,  aided  by  several  nurses  and  attendants,  works  on  the  shoulder  of  a  wounded  sol- 
dier in  a  dressing  station  set  up  inside  a  cathedral. 
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Croix  Rouge  du  Congo  (Red  Cross  of  the  Congo),  1924 
Fernand  Allard-l'Olivier  (Belgian,  1883-1933) 
Color  lithograph;  image  20  x  27  Vfe"  (50.9  x  68.8  cm) 
The  William  H.  Helfand  Collection.  1999-18-3 

The  Red  Cross  used  posters  for  fund-raising  since  its  founding  in  1863.  Here,  in  a  crowded  Red  Cross 
tent  in  the  Belgian  Congo,  now  known  as  the  Democratic  Republic  of  the  Congo,  a  doctor  and  nursing 
attendants  are  dressed  in  white,  distinguishing  them  from  the  patients  dressed  in  colorful  local  fabrics. 


AT  SURGEON'S  SIDE 


23 

Ether,  1936 

Alfred  Bendiner  (American,  1899-1964) 
Lithograph;  image  10  5/s  x  14  3/4M  (27  x  37.5  cm) 
Gift  of  Mrs.  Alfred  Bendiner.  1965-202-14 

Bendiner  developed  this  print  from  sketches  made  in  the  operating  rooms  of  Philadelphia 
surgeons  Moses  Behrend  and  Matthew  Ersner.  A  large  overhead  fixture  illuminates  a  surgical 
operation  attended  by  more  than  thirty  surgeons,  anesthesiologists,  physicians,  and  nurses — 
all  of  whom  are  ostensibly  needed  in  the  crowded  operating  room.  Each  wears  a  facial  mask 
and  a  gown.  There  are  also  observers  watching  the  surgeons  at  work.  In  the  foreground 
several  cylinders  of  the  anesthetic  give  the  print  its  name. 
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The  Operation,  c.  1980 

Ellen  Powell  Tiberino  (American,  1937-1992) 

Graphite  on  paper;  18  l/i  x  24"  (47  x  61  cm) 

Purchased  with  the  Julius  Bloch  Memorial  Fund.  1990-1 16-1 

Ellen  Powell  Tiberino  was  a  painter,  draftsman,  and  printmaker  who  lived  and  worked  in  Philadelphia 
for  most  of  her  adult  life.  For  well  over  a  decade  before  her  death  she  suffered  from  cancer  and,  not 
surprisingly,  this  had  a  profound  impact  on  the  subject  matter  of  her  work.  In  this  densely  packed  ener 
getic  composition,  demonic  doctors  and  nurses  viciously  work  over  their  patient,  here  a  victim  at  their 
hands.  Death  mocks  their  efforts  and  a  meat  grinder  adds  even  more  symbolism  to  the  artist's  highly 
emotional  response. 
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L'Infirmerie  de  I'hospital  de  la  charite  de  Paris  (Infirmary  of  the  Charity  Hospital,  Paris),  c.  1635 
Abraham  Bosse  (French,  1602-1676) 
Etching;  image  8  3A  x  12  Vs"  (22.2  x  32.1  cm) 

Purchased  with  the  SmithKline  Beckman  (now  SmithKline  Beecham)  Fund  for  the  Ars  Medica 
Collection.  1949-97-28 

While  there  were  European  hospitals  before  the  Middle  Ages,  the  movement  to  treat  the  sick  poor 
expanded  significantly  in  the  thirteenth  century.  Hospitals  became  the  responsibility  of  municipal 
authorities  rather  than  the  Church,  and  by  the  fifteenth  century  most  large  cities  could  boast  their  own 
hospital  facility.  Bosses  print  shows  the  interior  of  the  Hotel  Dieu  in  Paris;  here  both  men  and  women 
provide  meals  to  patients  arranged  in  long  rows.  Verses  accompanying  the  image  celebrate  the  virtues  of 
good  works  and  the  benefactions  of  Francoise  Robin,  the  widow  of  the  king's  fountain  maker  and  the 
person  to  whom  the  print  is  dedicated. 
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Hospital,  Middlesex,  1808 

Etched  by  Augustus  Charles  Pugin  (born  France,  active  England,  1762-1832)  and  aquatinted  by 
Joseph  Constantine  Stadler  (German,  active  London,  1780-1812) 
After  Thomas  Rowlandson  (English,  1756-1827) 
Hand-colored  aquatint;  plate  8  15/i6  x  10  13/i6M  (22.7  x  27.6  cm) 

From  vol.  2  of  Microcosm  of  London  (London:  Rudolph  Ackermann,  1808-10),  plate  44 
Purchased  with  the  SmithKline  Beckman  (now  SmithKline  Beecham)  Fund  for  the  Ars  Medica 
Collection.  1958-150-29b44 

In  1808-10  the  publisher  and  printseller  Rudolph  Ackermann  issued  the  Microcosm  of  London,  a 
three-volume  set  containing  104  plates  of  "every  variety  of  character  that  is  found  in  this  great 
metropolis."  Pugin,  a  leading  architect  of  the  Gothic  Revival,  drew  the  exterior  and  interior  views 
of  the  buildings  and  Rowlandson  collaborated  by  animating  the  scenes  with  figures,  such  as  the 
attending  nurses  and  female  patients  in  this  large,  well-ventilated  ward. 
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Soldier's  Depot,  Hospital  (4th  Floor),  1864 

Anonymous  (American,  nineteenth  century) 

Color  lithograph;  image  5  }A  x  8  lA"  (14.6  x  21  cm) 

From  D.  T.  Valentine's  Manual  (New  York:  Major  &  Knapp,  1864) 

The  William  H.  Helfand  Collection.  1995-32-12 

Wounded  soldiers  are  shown  in  a  large  ward  of  a  city  hospital  during  the  Civil  War,  one  of  them 
attended  by  a  physician  and  the  other  by  a  nurse  or  attendant  carrying  a  tray.  A  glimpse  of  a  stor- 
age room  for  medicines  can  be  seen  at  the  right  of  the  print.  The  lithograph  appeared  in  The 
Manual  of  the  Corporation  of  the  City  of  New  York,  an  annual  compendium  of  information  on  the 
politics,  geography,  and  demography  of  New  York  City,  commonly  known  as  Valentine's  Manual. 
The  manual  was  compiled  by  David  Thomas  Valentine  and  published  by  him  from  1842  to  1868, 
and  afterward  by  other  publishers. 
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The  Plague  (Pest),  1903 

Max  Klinger  (German,  1857-1920) 

Engraving  and  drypoint;  image  14  Vie  x  12  Vs"  (36  x  31.3  cm) 

From  Vom  Tode  II  (Berlin:  Amsler  and  Ruthardt,  1898-1910),  plate  5 

Purchased  with  the  SmithKline  Beckman  (now  SmithKline  Beecham)  Fund  for  the  Ars  Medica 
Collection.  1980-51-1 

Klinger's  print  is  one  of  twelve  in  the  series  On  Death,  Part  II,  which  treats  death  symbolically.  A 
strong  wind  has  forced  open  a  window  of  the  hospital  ward.  Crows  have  entered  the  room  and 
two  of  them  sit  patiently  at  the  foot  of  one  of  the  beds,  waiting  for  the  imminent  demise  of  one 
of  the  plague  victims.  The  nurse  clutches  her  rosary  as  patients  gesture  in  despair  and  clasp  their 
hands  in  prayer. 
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Le  Ministere  de  la  Sante  (The  Ministry  of  Health),  c.  1972 
Philippe  Mohlitz  (French,  born  1941 ) 

Engraving  and  drypoint;  image  8  3A  x  12  %"  (22.2  x  31.4  cm) 

Purchased  with  the  SmithKline  Beckman  (now  SmithKline  Beecham)  Fund  for  the  Ars  Medica 
Collection.  1980-19-1 

While  the  setting  of  this  scene  recalls  the  style  of  earlier  artists'  prints,  such  as  those  by 
Abraham  Bosse,  Mohlitz  has  cleverly  included  a  number  of  intriguing  contemporary  details. 
One  of  the  bedridden  patients,  an  ancient  Egyptian  god,  has  a  fever  chart  attached  to  his  bed 
and  is  elaborately  hooked  by  a  series  of  flexible  tubes  to  an  ill-defined  power  source.  A  battery 
and  a  punched  data  card  are  additional  modern  references.  The  nurse,  dressed  in  white,  pro- 
vides a  stark  polarity  to  the  dimly  lit  hospital  chamber. 
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Chez  les  Soeurs  (At  the  Sisters'),  c.  1892 

Pierre  Louis  Prosper  Lucas  (French,  active  1878-96) 

After  Henri-Alphonse-Louis  Laurent-Desrousseaux  (French,  1862-1906) 

Etching;  11  x  13  %"  (27.9  x  34.6  cm) 

From  L'Art,  vol.  52  (Paris,  1892) 

Printed  by  A.  Clement,  Paris 

The  William  H.  Helfand  Collection.  1998-45-27 

In  a  small  dispensary,  two  nursing  sisters  examine  a  young  girl  who  appears  to  have  a  problem  with  her 
right  eye.  Another  child,  her  head  bandaged,  is  consoled  by  her  father,  as  she  awaits  treatment.  Shelves 
on  the  wall  of  the  room  hold  uniformly  shaped  bottles  of  medicine. 
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Children's  Clinic  #2,  1936 
Mabel  Dwight  (American,  1875-1955) 
Lithograph;  image  9  9/i6  x  1 1  7/»" 
(24.3  x  30.2  cm) 

Gift  of  Laura  and  Carl  Zigrosser  for  the  Ars 
Medica  Collection.  1969-66-1 

Mabel  Dwight's  lithograph  captures  the 
crowding,  fidgeting,  and  crying  in  a  busy 
pediatric  clinic.  Two  nurses,  their  white  uni- 
forms and  caps  contrasting  the  dark  coats  of 
mothers  holding  their  babies,  stand  at  either 
edge  of  the  print,  providing  an  unexpected 
measure  of  tranquility. 
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Doctor's  Visit  to  a  Plague  Patient,  1493 

Anonymous  (Italian,  late  fifteenth  century) 

After  designs  attributed  to  Gentile  Bellini  (Italian,  c.  1430-1516) 

Woodcut;  image  11  Vs  x  7  3A"  (28.3  x  19.7  cm) 

From  Fasciculo  de  medicina  (Venice:  Cesare  Arrivabene,  1522) 

Purchased  with  the  SmithKline  Beckman  (now  SmithKline  Beecham)  Fund  for  the  Ars  Medica 
Collection.  1949-97-3a 

When  it  appeared  in  Venice  in  1491,  Johannes  Ketham's  Fasciculus  medicinae  became  the  first  medical 
book  to  have  illustrations.  This  1493  woodcut  was  one  of  four  new  images  added  to  later  Italian  transla- 
tions of  Ketham's  Latin  text.  It  shows  two  attendants  using  torches  to  fumigate  the  plague  victim's  room, 
while  a  physician  holds  a  sponge  that  is  probably  impregnated  with  vinegar  and  spices  used  to  help  ward 
off  the  pungent  odor.  Although  unsigned,  the  design  of  this  print  has  been  generally  attributed  to 
Gentile  Bellini,  a  well-known  Venetian  painter  of  the  Renaissance. 
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Allegory  of  Sickness,  c.  1540 
Giorgio  Ghisi  (Italian,  1520-1582) 
After  Giulio  Romano  (Italian,  1499-1546) 
Engraving;  1 1  u/i6  x  8  '/:"  (29.7  x  21.6  cm) 

The  Muriel  and  Philip  Berman  Gift,  acquired  from  the  John  S.  Phillips  Bequest  of  1876  to  the 
Pennsylvania  Academy  of  the  Fine  Arts.  1985-52-1943 

Ghisi's  engraving  is  based  on  a  fresco  by  Giulio  Romano  in  the  Palazzo  del  Te  in  Mantua,  Italy,  which  is 
part  of  a  series  representing  an  allegory  of  human  life.  A  sick  man  is  being  cupped,  a  counter-irritant 
procedure  known  to  the  Greeks  as  early  as  the  fourth  century  b.c.e.,  in  which  a  glass  or  a  cup  is  applied 
to  the  skin  after  the  air  within  it  has  been  removed  by  heat  or  suction  in  order  to  draw  blood  from  the 
body.  Latin  encyclopedist  Aulus  Cornelius  Celsus,  writing  in  the  first  century  a.d.,  recommended  it  for 
edema,  paralysis,  and  pain  in  the  head,  neck,  or  chest,  and  to  extract  poison  from  bites,  this  being  only  a 
partial  list  of  possible  uses.  In  the  print,  one  of  the  attendants  holds  a  candle  to  heat  the  cup  prior  to  its 
being  applied  to  the  patient's  back;  another  does  her  best  to  comfort  him. 
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Saint  Sebastian  Tended  by  Saint  Irene,  c.  1750s 
Jacob  Matthias  Schmutzer  (Austrian,  1733-181 1 ) 
After  Pietro  da  Cortona  (Italian,  1596-1669) 
Engraving;  15  3A  x  10  3/i6n  (40  x  25.8  cm) 
The  Muriel  and  Philip  Berman  Gift,  acquired 
from  the  John  S.  Phillips  Bequest  of  1876  to  the 
Pennsylvania  Academy  of  the  Fine  Arts. 
1985-52-24242 

Saint  Sebastian,  a  Roman  soldier  of  the  third  cen- 
tury a.d.  befriended  Christian  martyrs.  When  his 
activities  were  discovered,  Emperor  Diocletian 
ordered  him  to  be  shot  full  of  arrows,  and  when  he 
began  to  recover,  he  was  eventually  beaten  to  death 
with  clubs.  Depictions  of  Sebastian's  torture  were 
extremely  popular,  for  they  afforded  Renaissance 
artists  the  opportunity  to  depict  the  male  nude.  In 
this  example,  he  is  nursed  by  Saint  Irene  and 
another  woman  who  patiently  remove  the  arrows 
and  dress  his  wounds.  Although  there  is  no  official 
patron  saint  of  nursing,  Saint  Irene  and  Saint 
Elizabeth  of  Hungary  have  taken  on  such  roles. 
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The  Virtuous  Comforted  by  Sympathy  and  Attention,  1775 

Valentine  Green  (English,  1739-1813) 

After  Edward  Penny  (English,  1714-1791) 

Mezzotint;  23  Vs  x  18  W  (60.6  x  46  cm) 

Published  by  R.  Sayer  and  J.  Bennett,  London 

Gift  of  Dr.  Samuel  B.  Sturgis.  1973-268-90 

A  common  practice  for  printsellers  was  to  offer  pairs  of  prints  with  contrasting  moral  themes,  such  as 
The  Benevolent  Physician  and  The  Rapacious  Quack,  or  The  Industrious  Apprentice  and  The  Idle 
Apprentice.  This  print  shows  how  a  virtuous  woman's  illness  is  treated;  three  nurses  offer  her  sympathy 
and  attention  as  she  speaks  to  her  husband.  Its  companion  print,  The  Profligate  Punished,  gives  a  con- 
trary view,  showing  a  gouty  man  left  alone  in  his  pain  by  several  individuals  who  choose  to  tend  to  their 
own  affairs  rather  than  show  any  concern  for  him. 
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Rebecca  Pansant  la  Blessure  dTvanhoe  (Rebecca  Dressing  Ivanhoe's  Wound),  c.  1823 

Pierre-Claude-Francois  Delorme  (French,  1783-1859) 

Lithograph;  image  7  Va  x  8"  (18.4  x  20.3  cm) 

From  Album  lithographique  (Paris:  Delpech,  1820-25) 

The  William  H.  Helfand  Collection.  1998-45-12 

The  print  illustrates  a  scene  from  Chapter  28  of  Sir  Walter  Scott's  novel  Ivanhoe,  1819.  Here  the  hero  has 
his  wounds  attended  to  by  Rebecca,  the  heroine  of  the  novel.  Her  father  states  that  Rebecca  had  received 
lessons  that  "made  thee  skilful  in  the  art  of  healing,  and  that  thou  knowest  the  craft  of  herbs  and  the 
force  of  elixirs."  Scott  describes  Rebecca  as  a  responsible  nurse:  "[she]  satisfied  herself  that  the  bandage 
was  in  its  place,  and  the  wound  doing  well.  She  performed  her  task  with  a  graceful  and  dignified 
simplicity  and  modesty." 
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La  Malade  (The  Patient),  1827 

Louis- Leopold  Boilly  (French,  1761-1845) 

Hand-colored  lithograph;  image  14  Vs  x  10  5/s"  (35.6  x  27  cm) 

From  Le  Recueil  de  Grimaces  (Paris:  Delpech,  1823-28),  plate  87 

Purchased  with  the  Print  Revolving  Fund.  1967-245-2 

Boilly's  extensive  the  Recueil  de  Grimaces  (Collection  of  Grimaces) 
included  95  lithographs  and  was  published  between  1823  and  1828;  each 
of  the  images  shows  several  expressive  figures  reacting  to  some  event.  In 
La  Malade,  there  are  only  three  posed  in  an  intimate  circular  setting,  a 
patient,  a  physician,  and  a  nurse.  Here  the  doctor's  expression  mirrors 
that  of  his  patient,  as  he  instructs  her  to  say,  "Aah!" 
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The  Dying  Patient  or  The  Doctor's  Last  Fee,  1786 
Thomas  Rowlandson  (English,  1756-1827) 

Hand-colored  etching  and  aquatint;  image  9  Vi  x  11  %"  (24.5  x  29.5  cm) 
Published  by  H.  Brookes,  London 

Purchased  with  the  SmithKline  Beckman  (now  SmithKline  Beecham)  Fund  for  the  Ars  Medica 
Collection.  1969-258-15 

The  nurse  tries  to  save  her  patient's  life,  but  as  the  title  of  Rowlandson's  print  indicates,  her  efforts  are 
futile.  As  it  is  unseemly  for  the  physician  to  demean  himself  by  taking  money  for  his  consultation,  he 
looks  away  as  the  coin  is  placed  in  his  ready  palm.  A  later  lithograph  (no.  39)  shows  another  physician 
making  a  similar  gesture. 
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Fee,  Fa,  Fum  and  The  Nurse,  c.  1845 

William  Henry  Hunt  (English,  1790-1864) 

After  Henry  William  Bunbury  (English,  1750-181 1) 

Hand-colored  lithograph;  each  image  10  lA  x  7"  (26  x  17.8  cm) 

Printed  by  C.  Hullmandel 

Published  by  Rudolph  Ackermann,  London 

The  William  H.  Helfand  Collection.  1998-45-22,  23 

Although  this  nurse  was  probably  drawn  by  William  Henry  Hunt  around  1800,  by  the  time  she  reap- 
peared in  this  lithograph,  she  would  have  offered  a  perfect  reflection  of  Sarah  Gamp,  a  fictional  character 
introduced  to  the  public  by  Charles  Dickens  in  his  1844  novel  The  Life  and  Adventures  of  Martin 
Chuzzlewit.  Sarah  Gamp,  called  Sairey,  was  the  model  of  what  was  wrong  with  the  private  duty  nurse  of 
the  mid-nineteenth  century.  Rather  unkempt,  she  was  fond  of  snuff  and  gin,  and  on  occasion  was  berat- 
ing, tricking,  and  even  likely  to  steal  from  her  charges.  Hired  to  attend  the  sick  in  their  homes,  Mrs. 
Gamp  also  offered  her  services  as  a  midwife  and  prepared  bodies  for  burial;  Dickens  said  of  her  that  "she 
went  to  a  lying-in  or  a  laying-out  with  equal  zest  and  relish." 
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So  Indispensible  is  this  qualification  . . . ,  1823 
Daniel  Thomas  Egerton  (English,  1797-1842) 

Hand-colored  etching  and  aquatint;  image  5  Vi  x  7  3A"  (13.3  x  19.7  cm) 
From  Intrigue  (London:  Thomas  McLean,  1823),  plate  10 
The  William  H.  Helfand  Collection.  1998-45-15 

Egerton  shows  a  common  theme  used  by  Thomas  Rowlandson  and  other  eighteenth-  and  nineteenth- 
century  artists,  a  nurse  administering  food  or  medicine  to  an  aged  and  infirm  husband  while  his  young 
wife  dallies  in  an  amorous  moment  with  her  handsome  lover  (in  this  unusual  variation  leaches  are 
applied  to  the  husband's  face).  The  advice  in  Egerton's  caption  attempts  to  justify,  or  perhaps  conceal  the 
real  motivation  behind  the  lover's  actions:  "If  you  have  an  old  Friend,  past  the  hey-day  of  youth,  who  is 
matched  to  a  young  Wife,  prove  your  friendship  to  HIM,  by  your  attentions  to  HER." 
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Mon  cher  Mr.  l'Assistance  publique  m'a  chargee 
de  vous  remettre  une  somme  de  30 ! . . .  (My  dear 
sir,  the  Public  Welfare  Department  has  asked  me 
to  remit  to  you  the  sum  of  thirty 
francs  . . .),  c.  1875 

B.  Colomb,  called  Moloch  (French,  1849-1909) 

Hand-colored  metal  relief  print; 

image  9  3/ie  x  7  7/s"  (23.3  x  20  cm) 

Plate  23  from  an  unidentified  series  of  prints 

Printed  by  Barousse,  Paris 

Published  by  Deforet  &  Cesar,  Paris 

The  William  H.  Helfand  Collection.  1998-45-10 

A  nurse  visits  the  squalid  quarters  of  two  poverty- 
stricken  people,  clearly  in  need  of  medical  atten- 
tion. The  caption,  however,  criticizes  mercenary 
public  health  workers  who  are  in  no  way  moved 
by  the  destitution  they  routinely  witness,  suggest- 
ing that  some  nurses  are  less  than  morally  ideal. 


Lc  Typhique. 

SI  dix  sous.    ,wc  tons  r  n  Imp  rfc  risques! 

■ 


Mon  tfiiT  Mr  !  Assistance  puMique  m'a  cnar^ei-  de  voj.s  rcmellre  une  somme  de  30J 
fl'ayml  pas  re^u  m«  appointments,  c  est  done  20!  que  vous  me  devez 
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LE  TYPHIQUE.  "Le  bassin  . . .  vite!"  "C'est  dix 
sous  . . .  avec  vous  y  a  trop  de  risques! . . ."  (The 
Case  of  Typhus.  "The  basin  . . .  quick!"  "That'll 
be  ten  sous  . . .  with  you  there  are  too  many 
risks!..."),  1901 

Noel  Dorville  (French,  1874-1938) 
Metal  relief  print;  12  Vi  x  19  lA"  (31.7  x  48.9  cm) 
From  "L'Assistance  Publique,"  published  in 
L'Assiette  au  Beurre,  no.  32  (November  9,  1901) 
The  William  H.  Helfand  Collection.  1998-45-13 

This  metal  relief  print  is  one  in  a  series  of  fifteen 
color  prints  satirizing  activities  of  L'Assistance 
Publique  (The  Public  Welfare  Department),  the 
French  bureau  responsible  for  public  health, 
welfare,  and  related  social  programs.  The  nurse 
is  caught  in  the  act  of  extorting  a  small  sum 
from  a  seriously  ill  patient. 
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Neighbors — Game  Between  Patient  and  Nurse,  1997 
Wei  Dong  (Chinese,  born  1968) 

Ink  and  transparent  and  opaque  watercolor  with  metallic  powder;  16  3A  x  1 1  W  (42.5  x  30.2  cm) 
Purchased  with  the  SmithKline  Beckman  (now  SmithKline  Beecham)  Fund  for  the  Ars  Medica 
Collection.  1998-143-1 

Wei  Dong  is  a  young  artist  from  Beijing  whose  watercolors  frequently  present  contemporary  images  set 
against  traditional  Chinese  landscapes.  They  are  often  embellished  by  traditional  Chinese  seals  and 
depict  seminude  women  wearing  uniforms  suggesting  specific  occupations.  As  in  this  example,  the 
women  are  often  surrounded  by  grotesque  and  incongruous  objects.  Wei  Dongs  watercolors  bear  ele- 
ments of  political  satire.  The  small  folded  cards  on  the  floor  include  the  name  of  the  Harmony  (Xiehe) 
Hospital  in  Beijing,  frequently  used  by  highly  placed  Communist  party  officials.  The  cards  also  bear  the 
numbers  4  and  9,  which  may  refer  to  the  1949  founding  of  the  People's  Republic  of  China. 
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Ancienne  Hospitaliere 

(Former  Hospital  Nurse),  1785 

Jacques-Charles  Bar 

(French,  active  c.  1765-1827) 

Etching  and  tool  work  tone;  sheet  14  l5/i6  x  9  Vi 

(37.9  x  24.1  cm) 

From  Recueil  de  tous  les  costumes  des  ordres 

religieux  et  militaires  (Paris,  1778-89) 

The  William  H.  Helfand  Collection.  1998-45-5 
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Hospitaliere,  de  l'Ordre,  de  la  Passion  de  J.  C. 
(Hospital  Nurse  of  the  Order  of  the  Passion 
of  Jesus  Christ),  1785 

Jacques-Charles  Bar  (French,  active  c.  1765-1827) 
Etching  and  tool  work  tone;  sheet  14  15/i6  x  9  Vi" 
(37.9  x  24.1  cm) 

From  Recueil  de  tous  les  costumes  des  ordres 

religieux  et  militaires  (Paris,  1778-89) 

The  William  H.  Helfand  Collection.  1998-45-6 

From  the  Collection  of  All  the  Costumes  of 
Religious  and  Military  Orders,  which  shows 
eighteenth-century  French  hospital  nurses 
in  the  uniforms  of  their  orders,  these  plates 
depict  a  former  nurse  and  a  nurse  from  the 
Order  of  the  Passion  of  Jesus  Christ. 
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Ambulances  Internationales  (International  Ambulances),  1870 

Jules  Renard,  called  Draner  (Belgian,  active  France,  1833-1926) 

Hand-colored  metal  relief  print;  image  8  }A  x  63/i6"  (22.2  x  15.7  cm) 

From  "Souvenirs  du  Siege  de  Paris,"  published  in  V Eclipse  (Paris,  1871),  plate  17 

The  William  H.  Helfand  Collection.  1998-45-14 


The  purpose  of  Draner's  print  is  to  show  the  costumes  of  the  ambulance  drivers  and  aides  who  served  at 
the  end  of  the  Franco-Prussian  War  when  the  German  troops  besieged  Paris  in  1870.  The  subtext  reflects 
the  driver's  selfish  wish:  "I  only  hope  that  they  don't  give  me  too  much  to  do." 
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The  Nightingale's  Song  to  the  Sick  and  Wounded,  c.  1875 
Anonymous  (English,  nineteenth  century) 
Lithograph;  image  10x7  V:"  (25.4  x  19  cm) 
Published  by  G.  H.  Davidson,  London 
The  William  H.  Helfand  Collection.  1998-45-31 

Florence  Nightingale's  courageous  efforts  significantly  reduced  the  death  rate  among  British  soldiers. 
Her  success  was  widely  reported  in  newspapers  and  magazines,  and  her  celebrity  was  quickly  assured, 
inspiring  children's  books,  poems,  theatrical  performances,  and  even  stained-glass  windows.  Popular 
songs  were  dedicated  to  her  as  well,  with  titles  including  "Fair  Florence  who  Weathered  the  Storm," 
"God  Bless  Miss  Nightingale,"  "The  Star  in  the  East,"  "The  Shadow  on  the  Pillow,"  and  "Angels  with 
Sweet  Approving  Smiles."  On  the  cover  of  "The  Nightingale's  Song,"  she  is  shown  in  a  ward  of  the 
hospital  in  Scutari  in  Turkey  during  the  Crimean  War.  The  verses  begin: 

Open  the  window,  let  in  the  air  .  .  . 
Fan  the  fainting  soldier's  brow; 
Never  droop,  then,  in  despair; — 
Gloomy  prospects  brighten  now. 


Stanhope  Baxter. 
Arnold  B. Stock 
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The  Wearers  of  the  Little  Grey  Cloak,  1900 
Anonymous  (English,  late  nineteenth-early 
twentieth  century) 

Color  lithograph;  sheet  20  lAx  14  Vi6n 
(51.4  x  35.7  cm) 
Printed  by  H.  G.  Banks 

Published  by  Francis,  Day  &  Hunter,  London 
The  William  H.  Helfand  Collection.  1998-45-4 


The  "wearers  of  the  little  grey  cloak"  are  the  nurses 
who  served  the  British  forces  during  the  Boer  War 
(1899-1902)  in  South  Africa.  The  chorus  of  this 
music  hall  song  reads: 


Aiss  AillieLindon. 


Kind  hearts,  loyal  hearts,  beating  within  each  breast, 

Every  mother's  daughter  there, 

Tending  our  lads  with  love  and  care; 

At  the  call  to  arms,  their  British  spirits  woke, 

God  bless  the  wearers  of  the  little  grey  cloak. 
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Japanese  Nurse,  c.  1904-5 

Yukawa  Shodo  (Japanese,  late  nineteenth-early 

twentieth  century) 

Color  woodcut;  image  15     x  10  lA" 

(39.4  x  26  cm) 

From  Hyaku  Bijin  (One  Hundred  Beauties), 
plate  104 

Gift  of  David  P.  Willis.  1 970- 1 93- 1 

A  battleship  in  the  distance  serves  as  a  back- 
drop for  the  figure  of  a  Red  Cross  nurse  during 
the  Russo-Japanese  War  (1904-5).  Her  dark 
uniform  contrasts  with  that  of  Western  nurses 
who  generally  dressed  in  white. 
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We  Need  You,  1918 

Albert  Sterner  (American,  born  England, 
1863-1946) 

Color  lithograph;  40  Vs  x  30  '/:"  (101.9  x  77.5  cm) 
Printed  by  American  Lithographic  Co.,  New  York 
The  William  H.  Helfand  Collection.  1999-18-2 

In  this  poster,  "We  need  you"  is  a  message  not 
only  to  volunteers  and  soldiers  for  their  service, 
but  to  the  public  for  its  contribution  of  funds  to 
the  noble  efforts  of  the  Red  Cross. 
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Red  Cross  Nurse,  1918 
Childe  Hassam  (American,  1859-1935) 
Transfer  lithograph;  image  12x9  lA" 
(30.5  x  23.5  cm) 

Gift  of  Mrs.  Childe  Hassam.  1940-21-1 1 
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"And  he  said—,"  1943 
Kyra  Markham  (American,  1891-1967) 
Lithograph;  image  12  Vs  x  9  Va"  (30.8  x  24.9  cm) 
The  William  H.  Helfand  Collection.  1992-138-1 

Here  are  two  images  of  nurses  at  rest,  rare 
moments  in  a  normally  busy  day.  Hassam's  litho- 
graph shows  a  nurse  during  World  War  I,  and  the 
print  by  Markham,  published  later  during 
wartime  in  the  1940s.  The  dress  of  the  nurses  in 
these  prints  reminds  us  that  white  uniforms  and 
caps,  rarely  seen  in  the  second  half  of  the  twenti- 
eth century,  have  become  useful  for  dating  images 
of  nurses. 
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Army  Nurse,  1943 

Elizabeth  Catlett  (American,  born  1915) 

Graphite  on  paper;  16  1  Vi6  x  13  }A"  (42.7  x  35  cm) 

Purchased  with  the  SmithKline  Beckman  (now  SmithKline  Beecham) 

Fund  for  the  Ars  Medica  Collection.  1998-154-1 

This  is  a  study  for  Catlett's  well-known  tempera  painting  Red  Cross  Woman  (Nurse),  1945,  now  in  the 
Hampton  University  Museum  in  Virginia.  Elizabeth  Catlett,  known  today  primarily  as  a  sculptor,  here 
depicts  with  respect  and  admiration  the  proud  and  dignified  demeanor  of  an  African-American  nurse 
on  active  duty  during  World  War  II. 
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The  Surgeon  at  Work  at  the  Rear  During  an  Engagement,  1862 
Winslow  Homer  (American,  1836-1910) 
Wood  engraving;  9  Vs  x  13  13/i6n  (23.1  x  35.1  cm) 
From  Harper's  Weekly,  vol.  6,  no.  289  (July  12,  1862) 
The  William  H.  Helfand  Collection.  1998-45-21 

Winslow  Homer  proposed  a  drawing  to  Harper's  Weekly  in  1857  and  thereafter  the  publishers  took 
almost  everything  he  submitted,  turning  his  drawings  over  to  craftsmen  who  carried  out  the  actual 
wood  engraving.  During  the  Civil  War,  Homer  was  never  stationed  permanently  with  the  armies  in  the 
field,  but  he  made  sketches  on  several  trips  to  the  front  before  producing  finished  drawings  on  his  return 
to  New  York  City.  In  the  spring  of  1862  he  witnessed  events  surrounding  the  siege  of  Yorktown  from 
which  this  view  of  a  scene  of  surgeons  and  attendants  behind  the  lines  was  taken.  The  magazine 
described  the  conditions  under  which  they  worked:  "Away  in  the  rear,  under  the  green  flag,  which  is 
always  respected  among  civilized  soldiers,  the  surgeon  and  his  assistants  receive  the  poor  wounded 
soldiers,  and  swiftly  minister  to  their  needs.  Arteries  are  tied,  ligatures  and  tourniquets  applied,  flesh 
wounds  hastily  dressed,  broken  limbs  set,  and  sometimes,  where  haste  is  essential,  amputations 
performed  within  sight  and  sound  of  the  cannon." 
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N  Represents  the  Red  Cross  NURSE, 
c.  1914-18 

H.  K.  (British,  twentieth  century) 

Color  metal  relief  print;  sheet  12  lA  x  8  7/s" 

(31.1  x  22.5  cm) 

From  an  unidentified  alphabet  book 

(Britain,  1914-18) 

The  William  H.  Helfand  Collection. 

1998-45-20 

These  prints  are  images  from  abecedaria,  alpha- 
bet books  or  primers  designed  to  teach  children 
the  letters  of  the  alphabet.  The  letter  N  from  a 
British  book  (no.  56)  presents  an  idealized 
depiction  of  a  nurse  attending  a  wounded 
soldier.  The  text  accompanying  the  image  of 
the  French  soldier  (no.  55)  states  that  it  is 
wrong  to  mock  these  brave  military  nurses, 
for  their  courage  under  battle  conditions  is 
praiseworthy. 


5Trj]represer\ts  the  ed  ross  3E 
f\    er  r\arn.e  all  soldiers  bless ; 

Mid  shot  dfld  shell  she  bravely  walks 
With  skill  their  wo\ir\ds  to  dress. 
Ger\tle  alike  to  friend  or  foe— 
All  love  ar\d  ter\derr\ess . 
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N  Are  the  Nurses,  1916 

Joyce  Dennys  (British,  born  1893) 

Color  lithographs;  9  7/i6  x7'/2X  %"  (24  x  19  x  .9  cm) 

From  Our  Hospital  A.B.C.  [Anzac  British  Canadian]  (London  and  New  York:  John  Lane,  and  Toronto: 
S.  B.  Gundy,  1916) 

The  William  H.  Helfand  Collection.  1998-181-1 

This  is  an  example  of  an  adult  version  of  a  children's  alphabet  primer,  with  each  letter  accompanied 
by  verses  by  either  Hampden  Gordon  or  M.  G.  Tindall.  The  book  offers  a  light-hearted  look  at  the  life 
led  by  nurses  in  Great  Britain  during  World  War  I,  while  they  were  charged  with  caring  for  the 
Commonwealth  forces  (ANZAC  was  an  acronym  for  the  Australian  and  New  Zealand  Army  Corps). 
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Bienfaisance  des  Francises  envers  les  prisonniers  espagnols 

(Charitable  Treatment  of  Spanish  Prisoners  by  French  Women),  c.  1818-19 

Jean-Henri  Marlet  (French,  1771-1847) 

Lithograph;  image  10  Va  x  8  lA"  (25.7  x  21  cm) 

Printed  by  C.  de  Lasteyrie,  Paris 

Purchased  with  the  SmithKline  Beckman  (now  SmithKline  Beecham)  Fund  for  the  Ars  Medica 
Collection.  1967-245-1 
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Soldat  blesse  et  cantiniere  (Wounded  Soldier  and  Water  Supplier),  1820 

Joseph  Nicolas  Robert-Fleury  (French,  1797-1890) 

After  Horace  Vernet  (1789-1863) 

Lithograph;  image  6x7  Vs"  (5.5  x  18.2  cm) 

Printed  by  Godefroy  Engelmann  (French,  1788-1839) 

Purchased  with  the  Print  Revolving  Fund.  1967-245-6 

Both  of  these  lithographs  depict  battle  scenes  from  the  Napoleonic  wars.  In  one,  a  nursing  sister  attends 
the  wounds  of  a  Spanish  soldier  who  had  been  taken  prisoner;  the  other  presents  a  wounded  French  sol- 
dier aided  by  a  young  woman,  a  water  supplier,  as  a  battle  rages  in  the  distance.  Here  the  soldier's  horse, 
not  so  fortunate,  lies  dying  nearby. 
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One  of  the  Wards  of  the  Hospital  at  Scutari,  1856 
E.  Walker  (English,  nineteenth  century) 
After  William  Simpson  (English,  1823-1899) 
Hand-colored  lithograph;  image  11x17  V«"  (27.9  x  44.1  cm) 
From  William  Simpson,  The  Seat  of  War  in  the  East 
(London:  Paul  &  Dominic  Colnaghi  &  Co.,  1855-56),  plate  34 
Printed  by  Day  &  Son 

The  William  H.  Helfand  Collection.  1998-45-36 
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Florence  Nightingale,  1872 

Anonymous  (English,  nineteenth  century) 

After  Edward  Chappel  (Belgian,  1859-1946) 

Engraving;  image  7  x  5"  ( 17.8  x  12.6  cm) 

Published  by  Johnson,  Wilson  &  Co.,  New  York 

Purchased  with  the  SmithKline  Beckman  (now  SmithKline  Beecham) 

Fund  for  the  Ars  Medica  Collection.  1968-215-40 

During  the  Crimean  War,  Florence  Nightingale  (1820-1910)  created  a  nursing  service  in  the  military 
hospital  at  Scutari,  an  interior  view  of  which  can  be  seen  in  the  lithograph  after  a  drawing  by  William 
Simpson  (no.  60).  Nightingale  provided  light,  ventilation,  and  needed  food  and  supplies  to  the  wounded. 
She  also  battled  the  bureaucracy  that  had  prevented  the  supply  of  resources.  In  many  ways,  she  was  the 
founder  of  modern  nursing  practice.  In  England  funds  were  raised  in  her  honor  to  create  a  nursing 
school  at  Saint  Thomas's  Hospital,  established  in  London  in  1860. 
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Walt  Whitman  as  a  Nurse  in  the  Civil  War,  c.  1861-64 
Matthew  Brady  (American,  1823-1896) 
Gelatin  silver  print;  image  8  15/i6  x  6  Vi  (22.7  x  16.5  cm) 
Reprinted  by  Ansel  Adams  (American,  1902-1984) 
Collection  of  Dorothy  Norman.  1997-146-130 

The  Civil  War  photographer  Matthew  Brady  took  this  portrait  sometime  during  the  years  Walt  Whitman 
served  as  a  volunteer  wound  dresser  in  the  hospitals  of  Washington,  D.C.  during  the  Civil  War.  In 
December  1864  Whitman  wrote  that  "the  magnetic  flood  of  sympathy  and  friendship  .  .  .  does,  in  its 
way,  more  good  than  all  the  medicine  in  the  world."  In  1940  the  Museum  of  Modern  Art  in  New  York 
City  named  Beaumont  Newhall  as  its  first  curator  of  photography.  Photographer  Ansel  Adams  was  asked 
to  help  Newhall  in  mounting  the  department's  first  exhibition,  Sixty  Photographs:  A  Survey  of  Camera 
Esthetics.  Both  Adams  and  Newhall  selected  the  photographs,  and  Adams,  not  satisfied  with  the  qualities 
of  several  of  those  chosen,  reprinted  several  of  the  entries,  including  this  portrait. 
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Le  Blesse  (Wounded  Man),  c.  1870 
Guido  Gonin  (Italian,  active  France,  1870s) 
Metal  relief  print;  image  18  7/i6  x  13  7/s" 
(46.8  x  35.2  cm) 

From  Album  de  L' Esprit  Follet  (Paris: 

Marchandeau,  c.  1870-71 ) 

The  William  H.  Helfand  Collection.  1998-45-19 
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Ce  n'est  pas  ce  bouillon  la  que  les  Prussiens 
auraient  voulu  me  faire  boire  . . .  (That's  not  the 
soup  that  the  Prussians  would  have  liked  to 
make  me  drink  . . .),  1871-79 
Clement-Auguste  Andrieux  (French,  1829-1880) 
Lithograph;  image  7  3A  x  5  3A"  (19.7  x  14.6  cm) 
From  Souvenirs  d'un  Assiege  de  Septembre  1870  d 
Janvier  1871  (Paris:  Lecomte,  1871-79),  plate  16 
Printed  by  Auguste  Bry,  Paris 
The  William  H.  Helfand  Collection.  1998-45-2 

The  Franco-Prussian  War  began  in  July  1870 
and  was  effectively  over  within  two  months, 
leaving  the  French  to  sustain  heavy  casualties. 
These  two  prints  show  nurses  treating  wounded 
soldiers  during  the  brief  but  bloody  period  of 
the  active  war.  In  the  first  (no.  63),  a  nurse  aids  a 
soldier  who  has  fallen  on  the  battlefield.  Her 
cornet,  or  headdress,  indicates  that  she  is  from 
the  order  of  Saint  Vincent  de  Paul.  In  the  second 
(no.  64),  a  wounded  soldier  is  aided  by  a  volun- 
teer nurse  in  a  hospital. 
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Metz. — Ambulance  de  l'Esplanade  (Metz. — Field-Hospital  of  the  Esplanade),  c.  1870 

Anonymous  (French,  nineteenth  century) 

Color-stenciled  relief  print;  image  7  3/4  x  13  3/s"  (19.6  x  34.6  cm) 

Published  by  P.  Didion,  Metz 

Gift  of  Alice  Newton  Osborn.  1958-133-955 

Under  a  statue  of  one  of  Napoleon's  key  commanders,  Marshall  Ney,  women  attend  the  wounded  after 
the  battles  of  Gravelotte  and  Saint-Privat-la-Montagne  near  Metz,  a  large  city  in  eastern  France,  south 
of  Luxembourg.  Here,  a  number  of  tents  have  been  set  up  to  house  the  wounded.  The  congested  scene 
suggests  the  difficult  conditions  under  which  the  wounded  were  cared  for  by  doctors  and  nurses 
during  conflict. 
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Cared  For,  1871 

Anonymous  (American,  nineteenth  century) 
Wood  engraving;  image  8  "/i6  x  13  3/i6"  (22  x  33.5  cm) 
From  Harper's  Weekly,  vol.  15,  no.  734  (January  21,  1871) 
The  William  H.  Helfand  Collection.  1998-45-30 

The  January  21,  1871,  issue  of  Harper's  Weekly  contained  two  prints  of  battlefield  events  during  the 
Franco-Prussian  War.  One,  Uncared  For,  shows  a  French  soldier  "left  dying  on  the  battle-field."  The  sec- 
ond, Cared  For,  depicts  a  more  fortunate  soldier  who  would  recover.  The  text  accompanying  Cared  For 
credits  the  aid  of  a  nurse  for  the  soldier's  recovery:  "He  has  strength  to  sit  in  a  chair,  leaning  upon  a  stick 
in  his  right  hand,  and  to  make  a  gesture  of  natural  courtesy  in  acknowledging  the  approach  of  the  kind 
nurse — a  volunteer,  doubtless,  commissioned  by  the  Society  for  the  Relief  of  the  Sick  and  Wounded — 
who  brings  him  a  cup  of  nourishing  drink.  She  wears  the  cross  of  red  on  pure  white,  and  the  service  on 
which  she  is  employed  is  that  of  universal  philanthropy." 
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Siege  de  Paris  (Guerre  de  1870)  (Siege  of 

Paris  [War  of  1870]),  1871 

Anonymous  (French,  nineteenth  century) 

Color-stenciled  metal  relief  print; 

sheet  15  %  x  10  vfe"  (39.7  x  27.6  cm) 

From  Imagerie  d'Epinal  (Epinal:  Pellerin 

&Co.,  1871),  plate  204 

The  William  H.  Helfand  Collection. 

1998-45-24 

Although  the  Franco-Prussian  War  was  over 
in  less  than  two  months,  Paris  refused  to 
capitulate;  a  Republic  was  proclaimed  and 
the  German  army  laid  siege  to  the  city.  The 
eight  images  in  this  print  depict  events  from 
September  1870  to  the  end  of  January  1871 
during  the  resulting  blockade.  In  the  last 
image,  one  of  the  nurses  of  the  order  of 
Saint  Vincent  de  Paul  aids  the  wounded  in  a 
field  hospital. 
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Children  Playing  at  War,  1 894 

Utagawa  Kokunimasa  (Japanese,  active  1894-1905) 

Three-panel  color  woodcut;  image  13  15/i6X  27  3/i6  (35.4  x  69.1  cm) 

Purchased  with  the  SmithKline  Beckman  (now  SmithKline  Beecham)  Fund  for  the  Ars  Medica 
Collection.  1978-92-2 

Children  have  always  made  up  games,  favorites  being  playing  doctor  and  fighting  military  battles.  In  this 
triptych  from  the  period  of  the  Sino-Japanese  War  (1894-1895)  the  children  are  playing  a  war  game. 
Several  of  the  boys  wear  naval  uniforms  and  one  of  them  brazenly  destroys  a  Chinese  ship.  A  parade  cel- 
ebrates the  victory  and  a  girl,  her  arm  band  identifying  her  as  a  nurse,  prepares  to  console  the  startled 
ship  captain. 
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Japan  Red  Society  Hospital — Treating  the  Wounded  in  the  Russo-Japanese  War,  c.  1904 
Anonymous  (Japanese,  late  nineteenth-early  twentieth  century) 
Three-panel  color  woodcut;  image  14  x  28"  (35.6  x  71.1  cm) 
Purchased  with  the  SmithKline  Beckman  (now  SmithKline  Beecham) 
Fund  for  the  Ars  Medica  Collection.  1978-92- 1 

Male  nurses,  pharmacists,  and  physicians  carry  stretchers,  prepare  medicines,  bandage,  and  provide 
drinks  for  the  wounded  in  this  triptych,  one  of  a  series  depicting  events  of  the  war  between  Russia  and 
Japan.  An  insert  of  enemy  troops  attacking  a  woman  and  a  child  confirms  the  purpose  of  the  triptych  as 
a  propaganda  piece. 
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Five  Postcards,  c.  1917 
Anonymous  (French,  twentieth  century) 
Hand-tinted  photolithographs;  5  5/i6  x  3  7/W' 
(13.5x8.8  cm) 

The  William  H.  Helfand  Collection.  1999-18- 
5a-e 

Soldiers  wounded  on  the  battlefields  in  France 
and  Belgium  during  World  War  I  were  supplied 
with  postcards  to  send  to  relatives,  loved  ones 
and  friends  during  their  period  of  convales- 
cence. The  posed  photographs  generally  showed 
a  heroic  nurse  attending  to  a  recovering  soldier, 
and  on  occasion  only  the  nurse  was  shown. 
These  five  cards  were  sent  on  separate  days  in 
1917  by  a  British  soldier  to  a  woman  friend  back 
home.  Two  of  the  five  postcards  carry  the  same 
encouraging  couplet: 

Ilfaut  surmonter  la  souffrance 
En  songeant  que:  C'est  pour  la  France 
(You  must  overcome  suffering 
By  thinking:  It's  for  France) 

The  other  three  read: 

Une  petite  goutte  a  boire 
Est  la  rancon  de  la  Victoire 
(One  small  drop  to  drink 
Is  the  ransom  for  Victory) 

Figurez-vous  que  votre  soeur 
Verse  du  baume  en  votre  coeur 
(Imagine  that  your  sister 
Pours  balm  in  your  heart) 

Qui  sut  affronter  le  canon 

Ne  crains  pas  une  potion 

(A  man  who  knew  how  to  face  the  cannon 

Doesn't  fear  a  potion) 
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Le  Coeur  de  l'Amerique  (America's  Heart),  c.  1917-18 
Eduardo  Garcia  Benito  (Spanish,  active  Paris,  1891-1981) 
Woodcut  with  color-stencil;  image  9  -A  x  15  %"  (24.7  x  40.3  cm) 
The  William  H.  Helfand  Collection.  1998-45-7 

The  United  States  entered  World  War  I  in  1917,  three  years  after  it  began.  The  nation's  contribution  of 
personnel  to  treat  the  sick  and  wounded  is  honored  in  this  print,  which  depicts  Red  Cross  nurses  and 
soldiers  in  the  medical  corps  treating  a  wounded  soldier  ready  to  be  transported.  The  text  extols  the 
American  Red  Cross,  noting  that  it  will  not  be  indifferent  to  any  suffering. 
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In  Hospital  in  England,  c.  1918 
Charles  Allin  Shepperson  (English, 
1867-1921) 

Lithograph;  sheet  15  3/s  x  20  Vs" 
(39  x  51.1  cm) 
The  William  H.  Helfand 
Collection.  1998-45-29 
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Casualty  Clearing  Station  in  France, 

c.  1918 

Charles  Allin  Shepperson 
(English,  1867-1921) 
Lithograph;  sheet  15  Vtx  20  Vs" 
(38.7  x  51.1  cm) 
The  William  H.  Helfand 
Collection.  1998-45-28 

The  Great  War:  Britain's  Efforts  and  Ideals, 
Shown  in  a  Series  of  Lithographic  Prints 
was  the  lofty  title  of  a  1918  publication 
by  the  British  Ministry  of  Information. 
Shepperson  contributed  a  series  of  six 
prints,  two  of  which  illustrate  his  skill  in 
organizing  disparate  elements  into  a 
successful  design.  The  statue  of  Florence 
Nightingale  in  the  hospital  interior  looms 
over  the  nurses  and  orderlies  who  tend 
the  wounded. 
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Nursing  the  Spawn  of  a  Tyrant,  or  Frenchmen  Sick  of  the  Breed,  1811 
Thomas  Rowlandson  (English,  1756-1827) 
Hand-colored  etching;  plate  13  }A  x  9  }A"  (34.8  x  24.8  cm) 
From  Tegg's  Caricatures  (London:  Thomas  Tegg,  1811),  plate  68 
The  William  H.  Helfand  Collection.  1988-102-122 

The  Empress  Marie  Louise,  Austrian  princess  and  second  wife  of  Napoleon,  is  so  appalled  by  her  son 
Napoleon  lis  behavior  that  a  bishop  offers  to  calm  the  child  with  a  glass  of  "composing  draught."  The 
child's  features,  not  surprisingly,  resemble  those  of  his  father,  who  looks  on.  The  print  is  one  of  many 
anti-Napoleonic  caricatures  published  by  British  artists  during  the  lengthy  wars  between  Britain  and 
France  when  no  opportunity  was  lost  to  invent  propaganda  that  amplified  British  virtue  and 
denigrated  French  power. 
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The  Royal  Cot,  or,  The  Great  Babe  Taken  111, 

1820 

Attributed  to  Isaac  Robert  Cruikshank 
(English,  1789-1856) 

Hand-colored  engraving;  image  6  14  x  9  Vt," 
(15.9x23.2  cm) 

Published  by  C.  E.  Pritchard,  London 
The  William  H.  Helfand  Collection. 
1998-45-11 

The  child  in  the  crib  is  George  IV;  the  physi- 
cian, pharmacist,  and  others  hovering  over 
him  are  the  ministers  of  the  British  govern- 
ment in  1820,  the  year  George  became  king 
after  a  long  period  during  which  he  acted  as 
Regent  for  his  incapacitated  father,  George 
III.  A  nurse,  at  the  far  left,  holds  a  ribbon 
intended  to  amuse  the  child. 
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The  Last  of  the  Boroughbridges,  1831 
John  Doyle,  called  HB  (Irish,  1797-1868) 
Hand-colored  lithograph;  image  10  7 At  x  13  vW' 
(26.5  x  34.1  cm) 

From  HB  [Political]  Sketches  (London:  Thomas 

McLean,  1831),  plate  112 

Printed  by  C.  Motte,  London 

The  William  H.  Helfand  Collection.  1969-298-6 

A  week  before  Doyle  published  this  satirical  print, 
Lord  John  Russell  ( 1792-1878)  had  introduced  the 
Reform  Act  of  1832  into  the  British  Parliament.  The 
act  was  designed  to  do  away  with  seats  for  which  no 
election  had  been  held.  Those  opposing  his  bill  are 
shown,  two  of  them  sobbing  at  the  idea  of  the  pro- 
posal; the  slouching  man  is  Sir  Charles  Wetherell, 
Member  of  Parliament  for  Boroughbridge,  a  com- 
munity whose  two  seats  were  to  be  abolished,  and 
his  "nurse"  is  the  Marquess  of  Chandos,  son  and 
heir  of  the  Duke  of  Buckingham.  A  bottle  of 
"Russell's  Purge,"  a  prescription  designed  to  reform 
the  House  of  Commons,  rests  on  a  table  nearby. 
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Uncle  Sam  Sick  with  La  Grippe,  1834 
Edward  Williams  Clay  (American,  1799-1857) 
Lithograph;  image  11x15  Vs"  (27.9  x  40.5  cm) 
Printed  and  published  by  H.  R.  Robinson,  New  York 
The  William  H.  Helfand  Collection.  1988-102-120 

The  "grippe"  from  which  Uncle  Sam  is  suffering  is  the  economic  crisis  precipitated  by  President  Andrew 
Jackson's  veto  of  a  bill  to  recharter  the  Bank  of  the  United  States.  Jackson  is  the  physician,  Senator 
Thomas  Hart  Benton  is  the  pharmacist  holding  a  large  enema  syringe,  and  Martin  Van  Buren,  later  to 
succeed  Jackson  as  president,  is  the  nurse.  Jackson's  failure  to  improve  his  patient's  condition  has  led  to 
the  call  for  another  doctor,  Nicholas  Biddle,  former  head  of  the  closed  national  bank,  who  is  greeted  out- 
side by  Brother  Jonathan.  An  early  representation  of  the  United  States,  Brother  Jonathan  was  later 
replaced  by  Uncle  Sam.  This  print  is  one  of  the  few  in  which  both  Uncle  Sam  and  Brother  Jonathan 
make  an  appearance. 
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Brother  Jonathan  Lame,  1860 

John  Andrew  (American,  1815-1875)  and  John  Filmer  (American,  nineteenth  century) 
After  Henry  Louis  Stephens  (American,  1824-1882) 
Wood  engraving;  9  }A  x  7  Vs"  (24.7  x  17.9  cm) 
From  Vanity  Fair,  vol.  2  (December  8,  1860) 
The  William  H.  Helfand  Collection.  1998-45-1 

Published  just  four  months  prior  to  the  beginning  of  the  Civil  War,  Stephens's  caricature  refers  to  the 
burning  question  of  the  day:  the  survival  of  the  Union.  Columbia  is  the  nurse,  pleading  with  the  physi 
cian  not  to  give  up  on  his  patient;  in  her  words  "Good  nursing  will  do  anything — everything — if  you 
will  only  give  him  the  opportunity." 
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None  the  Better  for  Too  Much  Nursing,  1870 
George  Wevill  (American,  active  1850-70) 
After  Henry  Louis  Stephens  (American,  1824-1882) 
Wood  engraving;  image  11x7  7/i6"  (27.9  x  18.9  cm) 
From  Punchinello  vol.  2,  no.  36  (December  3,  1870) 
The  William  H.  Helfand  Collection.  1998-45-37 

The  doctor  is  William  Cullen  Bryant,  editor  of  the  New  York  Evening  Post  (1829-78),  and  a  staunch 
advocate  of  the  reduction  of  protective  tariffs  favored  by  the  Republican  administration  of  President 
Ulysses  Grant.  The  nurse  is  William  D.  Kelley,  a  founder  of  the  Republican  Party  and  the  junior  senator 
from  Pennsylvania  at  the  time  of  the  publication  of  this  print.  Since  1846,  Kelly  had  been  a  strong  sup- 
porter of  protective  tariffs  and  was  an  advocate  of  high  duties  on  steel  and  pig  iron,  products  crucial  to 
the  economy  of  Pennsylvania.  His  staunch  advocacy  earned  him  the  nickname  "Pig-Iron  Kelley." 
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Une  brissonade  ou  un  bouillon  de  onze  heures. 
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Les  Malades  (The  Sick),  1886 
Alfred  Le  Petit  (French,  1841-1909) 

Color-stenciled  metal  relief  print;  image  11  9/i6  x  10  15/i6"  (29.3  x  27.8  cm) 
From  Le  Grelot,  vol.  16,  no.  775  (February  14,  1886) 
The  William  H.  Helfand  Collection.  1998-45-26 

The  radical  politician  Eugene-Henri  Brisson  had  been  Prime  Minister  of  France  for  a  brief  period  in 
1885,  but  was  overthrown  by  the  more  conservative  parties  in  an  election  later  that  year.  One  of  his  col- 
leagues, Emile  Crozet-Fourneyron,  a  radical  associate  of  Leon  Gambetta  and  a  member  of  the  Assemblee 
Nationale  from  the  Loire,  was  defeated  in  the  same  election.  As  pharmacist  and  nurse,  both  men  are 
shown  here  concocting  a  poisonous  soup  for  their  political  rivals. 
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La  Femme  Hydropique  (The  Dropsical  Woman),  c.  1820 

Jean-Baptiste  Fosseyeux  (French,  1752-1824) 

After  Gerard  Dou  (Dutch,  1613-1675) 

Engraving;  image  15  %  x  12  3/s"  (40.1  x  31.4  cm) 

Purchased  with  the  SmithKline  Beckman  (now  SmithKline  Beecham) 

Fund  for  the  Ars  Medica  Collection.  1968-109-1 
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De  Russische  patient  (The  Russian  Patient),  1891 
Johan  Braakensiek  (Dutch,  1858-1940) 
After  Gerard  Dou  (Dutch,  1613-1675) 
Lithograph;  image  12  5/s  x  9      (32  x  24.7  cm) 
Supplement  to  the  Amsterdammer,  Weekblad  voor 
Nederland  (October  18,  1891) 
Printed  by  Ellerman,  Harms  &  Co. 
The  William  H.  Helfand  Collection.  1998-45-32 

In  the  earlier  print,  two  women  assist  a  distraught 
and  wealthy  patient  as  a  physician  examines  her 
urine.  The  patient  is  probably  lovesick,  a  condition 
for  which  little  can  be  prescribed,  and  a  diagnosis 
made  in  many  Dutch  paintings  of  the  same  period. 
In  Braakensiek's  parody  based  on  the  Dou  painting, 
the  czar  is  the  patient.  The  print  offers  a  Dutch  view 
of  problems  in  the  political  alliance  between  France 
and  Russia.  Braakensiek  was  a  prolific  and  popular 
political  caricaturist  for  Dutch  newspapers  over  a 
career  of  forty-five  years  beginning  in  1887. 


78 


POLITICS 


83 

A  Hard  Baby  to  Bring  Up,  1902 

Joseph  Keppler  (American,  1783-1859) 

Color  metal  relief  print;  9  '/:  x  8  'At,"  (24.1  x  21.4  cm) 

From  Puck,  vol.  51,  no.  1317  (May  28,  1902) 

The  William  H.  Helfand  Collection.  1998-45-25 

Intolerable  conditions  in  the  anthracite  coal  fields  prompted 
union  workers  to  strike  in  May  1902,  asking  for  an  eight-hour 
day,  a  wage  increase,  and  recognition  of  their  union.  President 
Theodore  Roosevelt  was  sympathetic  to  the  union  demands, 
even  though  his  Republican  Party  had  long  been  on  the  side  of 
the  operators.  The  nurses  in  the  print,  Republican  National 
Chairman  Mark  Hanna  (1837-1904)  and  Oscar  S.  Straus 
(1850-1926),  a  past  minister  to  Turkey  and  soon  to  be  a  mem- 
ber of  the  Court  of  Arbitration  at  The  Hague,  had  the  difficult 
task  of  developing  legislation  in  Congress  that  would  provide  a 
role  for  the  government  in  the  miners'  labor  dispute  as  well  as 
in  others  that  were  sure  to  follow. 
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The  Murder  of  Miss  Cavell  Inspires 
German  "Kultur,"  c.  1916 
Tito  Corbella  (Italian,  1885-1966) 
Color  metal  relief  prints;  each  3  Vi  x  5  7/i6n 
(8.9  x  14  cm) 

Published  by  Cranford  Press,  London 
The  William  H.  Helfand  Collection. 
1999-111-3-8 

Tito  Corbella  was  a  prolific  illustrator  and 
designer  of  posters  for  both  commercial 
products  and  public  health  issues.  He  also 
designed  postcards  for  several  Italian  and 
British  publishers,  among  which  was  this 
striking  set  of  six  powerful  images  for  the 
Cranford  Press  in  London.  Titles  of  the 
individual  cards  are  The  Murder  of  Miss 
Cavell  Inspires  German  Kultur;  Kultur 
Threatens  Miss  Cavell  Nursing  a  Wounded 
Enemy;  The  Parody  of  Justice  at  the  Court  of 
Kultur;  The  Murder  "Well  Done,"  Said 
Kultur;  A  Welcome  Gift  for  Kaiser's  Birthday, 
and  The  Victory  of  the  Victim. 
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The  Murder  of  Edith  Cavell,  1918 
George  Bellows  (American,  1882-1925) 
Lithograph;  image  19  x  24  5/a"  (48.2  x  62.5  cm) 
The  William  H.  Helfand  Collection.  1997-154-1 

Edith  Louisa  Cavell  (1865-1915),  a  British  Red  Cross  nurse  in  charge  of  a  hospital  in  occupied  Belgium 
during  World  War  I,  was  arrested  by  the  Germans  and  accused  of  helping  wounded  Allied  soldiers  to 
escape  to  the  Dutch  border.  Her  execution  by  a  firing  squad  in  October  1915,  despite  pleas  for  clemency 
from  people  throughout  the  world,  aroused  widespread  indignation.  A  martyr,  Edith  Cavell  became  the 
focus  of  extensive  anti-German  propaganda  during  the  rest  of  the  war.  Bellows's  stark  lithograph,  issued 
in  a  limited  edition  of  less  than  one  hundred  prints,  captures  the  scene  just  before  her  assassination.  This 
is  one  in  a  series  of  lithographs  made  by  Bellows  depicting  the  horrors  of  war  on  the  Belgian  front.  Most 
of  the  images  in  this  series  were  reproduced  in  Vanity  Fair  in  1918. 
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